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TTTTHE HE HE HE LLLLURE OF URE OF URE OF URE OF     

THE THE THE THE UUUUNKNOWNNKNOWNNKNOWNNKNOWN    
EEEESSAYS ON THE SSAYS ON THE SSAYS ON THE SSAYS ON THE SSSSTRANGETRANGETRANGETRANGE    

    

Algernon BlackwoodAlgernon BlackwoodAlgernon BlackwoodAlgernon Blackwood    
 

“Every thing possible to be believ’d is an image of truth.” – Blake 
 

“I am interested in the strange things of life, and people often tell me their 

strange experiences, or—the other way round—I tell my own.”  
The Lure of the Unknown is a collection of Algernon Blackwood’s essays, 

talks, reviews and anecdotes exploring encounters with the strange and unusual 

or, in Blackwood’s preferred word, the “odd”. They include his first attempts to 

investigate alleged haunted houses, his association with such luminaries as        

W. B. Yeats, “A.E.”, and Gurdjieff; his thoughts on telepathy, reincarnation, 

elemental spirits, other dimensions, and his beliefs in what lies beyond our 

normal perceptions. These writings reveal not only Blackwood’s diverse 

experiences, but his depth of reading and analysis of the unexplained. Few of 

these essays have been reprinted beyond their first publication or their broadcast 

on radio and television. They provide another dimension to an understanding 

of one of the great writers of the supernatural. 
 

CCCCONTENTONTENTONTENTONTENTSSSS    
 

“Hidden Thoughts” – Mike Ashley 

“Looking Back at Christmas” 

“I Speak for Myself” 

“How I Became Interested in Ghosts” 

“The Midnight Hour” 

“Minor Memories” 

“My Strangest Christmas” 

“The Little People & Co.” 

“The Birth of an Idea” 

“Our Former Lives” 

“The Fire Bodies” 

“Passport to the Next Dimension” 

“Adventures in Thought-Transference” 

“Oddities” 

“Gooseflesh” 

“Along Came a Spider” 

“The Fear of Heights” 

“Superstition and the Magic 'Curse'“ 

“The Psychology of Places” 

“Dreams and Fairies” 

“Explorers’ Ghost Stories” 

“The Lure of the Unknown” 

“Queer Stories” 

“Sources” 

AAAALGERNON LGERNON LGERNON LGERNON BBBBLACKWOODLACKWOODLACKWOODLACKWOOD    (1869-

1951)—journalist, novelist, broad-

caster—is best remembered for his 

occult detective John Silence and, in 

particular, two terrifying tales of 

otherworldly encounters: “The Wil-

lows” and “The Wendigo”. The inten-

sity of Blackwood’s stories often arose 

from personal experiences: his days 

struggling to survive in the hell of 

1890s New York, his travels down the 

Danube, across the Caucasus, into the 

depths of Egypt, or the remote 

mountain passes in Switzerland—all 

fed his fascination with Nature. 
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CCCCURFEWURFEWURFEWURFEW    
&&&&    OOOOTHER THER THER THER EEEEERIE ERIE ERIE ERIE TTTTALESALESALESALES    

    

Lucy M. BostonLucy M. BostonLucy M. BostonLucy M. Boston    
 

“His eye sockets were appallingly hollow,  

and he lifted his chin as the blind do when they seek.”  

 

Lucy M. Boston is best remembered today as the Carnegie Medal-winning 

author of a series of children’s novels set in Green Knowe, an ancient, haunted 

house based on Hemingford Grey Manor near Huntingdon, Cambridge. She 

began writing these chilling tales when she was already in her sixties, but they 

were not her first attempts at fiction. A handful of supernatural tales dating 

from the early 1930s exist among her papers, and these are here published 

together for the first time, along with her only play, The Horned Man, which 

has been out of print since 1970. An introduction by Robert Lloyd Parry 

considers the literary influences on these works and looks at them in the context 

of Boston’s personal life. 

Of the short stories in this volume only three have been published before—

”Curfew”, “The Tiger-Skin Rug” and “Many Coloured Glass”—all having 

appeared originally in long out of print anthologies for children. Children play 

pivotal roles in the first two of these stories, but there is nothing specifically 

juvenile about their language or themes, nothing to exclude them from a 

mature bookshelf. Indeed in her use of children as witnesses and victims of the 

supernatural, Boston was—consciously or otherwise—emulating that other 

great East Anglian supernaturalist, M. R. James. 
 

CCCCONTENTSONTENTSONTENTSONTENTS    
 

“Introduction” – Robert Lloyd Parry 

“Curfew” 

“Pollution” 

“Blind Man’s Buff” 

“Many Coloured Glass” 

“The Italian Desk” 

“The Tiger-Skin Rug” 

“The Horned Man” 

 

RRRREVIEWSEVIEWSEVIEWSEVIEWS    
 

“Apt to delight any ghost story lover.” 
 

– British Fantasy Society 

 

“Lucy M. Boston was a first-rate storyteller . . .  

her debt to M. R. James runs deep.” 
 

– Supernatural Tales 

 

“Well worth reading.” 
 

– Ghosts & Scholars 
 

    
    

    

    

    

LLLLUCY UCY UCY UCY M.M.M.M.    BBBBOSTONOSTONOSTONOSTON (1892–1990) was 

born in Southport, Lancashire. She 

studied English at Oxford and served as 

a nurse in France, before settling in 

Cheshire towards the end of the First 

World War. After her marriage broke 

down in 1935 she trained as a painter in 

Europe, eventually returning to England 

on the eve of the Second World War. In 

1939 she bought the eleventh century 

Manor in Hemingford Grey, Cam-

bridgeshire, which was her home and 

literary inspiration until her death. It is 

the setting of her much-loved series of 

Green Knowe novels for children. 
 

 

Brian J. Showers ■ brian@swanriverpress.ie  

www.swanriverpress.ie 



 
 
 
 

■

https://www.scotsman.com/arts-and-culture/books/book-reviews-munky-b-carling-settling-world-m-john-harrison-we-all-hear-stories-dark-robert-shearman-3069861?fbclid=IwAR1WKmJWl7eiQ2Jo8_cghOMoqJX23YwPGZMUM7XaIjdpv-e-kyeJzDl6rOQ
http://suptales.blogspot.com/2020/08/munky-swan-river-press-2020-by-b.html
https://wyrdbritain.blogspot.com/2020/09/munky.html?spref=tw


 
 
 

 

 

 

■



SWAN RIVER PRESSSWAN RIVER PRESSSWAN RIVER PRESSSWAN RIVER PRESS    
    

    

    

    

    

    

    

    

    

    
 

 
 

 

 

Pub. Date: June 2015 

Cover Art: Stephen J. Clark 

Retail Price: €20.00  

ISBN: 978-1-78380-741-3 (pbk) 

vii + 236  pages, 129mm x 198mm 
 

 

 

 

 

 

 

 

 

 

 

 

    

TTTTHE HE HE HE SSSSATYRATYRATYRATYR    
AND AND AND AND OOOOTHER THER THER THER TTTTALESALESALESALES    

    

Stephen J. ClarkStephen J. ClarkStephen J. ClarkStephen J. Clark    
 

“It was the straying that found the path direct.”  
 

– Austin Osman Spare 
 

Originally In the final throes of the Blitz, Austin Osman Spare is the only 

salvation for Marlene, an artist escaping a traumatic past. Wandering 

Southwark’s ruins she encounters Paddy Hughes, a fugitive of another kind. 

Falling under Marlene’s spell Hughes agrees to seek out her lost mentor, the 

man she calls “The Satyr”. Yet Marlene’s past will not rest as the mysterious 

Doctor Charnock pursues them, trying to capture the patient she’d once caged. 

“The Satyr” is a tale inspired by the life and ethos of sorcerer and artist Austin 

Osman Spare. 

Another three novellas of occult enchantment follow: a bookseller discovers 

that his late wife knew the Devil, in the Carpathian Mountains refugees shelter 

in a museum devoted to a forgotten author, and in Prague a portraitist must 

paint a countess whose appearance is never the same twice. 

This omnibus is comprised of The Satyr (2010) and The Bestiary of 
Communion (2011); newly illustrated, expanded, and revised. 

 

CCCCONTENTSONTENTSONTENTSONTENTS    
 

“The Satyr” 

“The Horned Tongue” 

“The Lost Reaches” 

“The Feast of the Sphinx” 

 

RRRREVIEWSEVIEWSEVIEWSEVIEWS    
 

“Reading a Stephen J. Clark story is akin to being caught inside a ritual. 
Clark is a poet of the occult who evokes that strange region of the imagination  
where dread and wonder intersect. A writer and artist with genuine vision,  

to whom the surreal is second nature.” 
  

– Adam Nevill 
 

“This book will adorn your shelves, where it will be at ease 
in shadowy converse with your copies of À Rebours,  
The Picture of Dorian Gray, The Great God Pan.” 

 

– Mark Valentine 
 

“Clark’s subtle prose, vivid and disturbing imagery, 
and the concepts he weaves into his stories make them irresistible 
to those whose senses have been jaded by more common fare.” 

 

– Black Static 
 

    

    

SSSSTEPHEN TEPHEN TEPHEN TEPHEN J.J.J.J.    CCCCLARKLARKLARKLARK was born in 

County Durham. His work has 

appeared in numerous journals and 

anthologies, having been published by 

Egaeus Press, Side Real Press, and 

Fulgur Press, among others. Regular 

collaborations with Tartarus Press 

have notably featured his cover 

illustrations for a complete series of 

Robert Aickman’s strange tales. His 

debut novel In Delirium’s Circle was 
released by Egaeus Press in 2012, 

followed in 2018 by The Feathered 
Bough, a fully illustrated second novel 
published by Zagava. 
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edited by Brian J. Showersedited by Brian J. Showersedited by Brian J. Showersedited by Brian J. Showers    
    

This third issue of The Green Book, in celebration of this important year, 

features a number of essays focusing on Le Fanu and his work: Terri Neil looks 

at “The Ghost of a Hand”, which S. M. Ellis called “the most terrifying ghost 

story in the language”; Philip A. Ellisand Jim Rockhill comment on Le Fanu’s 

overlooked verse-drama Beatrice; while J. A. Mains highlights the importance 

of Herbert van Thal’s editorial contributions to Le Fanu’s legacy. We also have 

a fine essay on Lovecraft’s perceptions of Ireland and the Irish by Rob Brown, 

and of course Albert Power’s third instalment of “Towards an Irish Gothic”. 

Certainly the cover of this issue owes something to Le Fanu too, and if a 

diabolical simian doesn’t leap immediately from the steam to plague your inner 

eye, go find yourself a copy of “Green Tea”. But Jason Zerrillo’s artwork is no 

mere homage to one of Le Fanu’s most bleakly startling stories. What we have 

here on the cover is a photograph of Le Fanu’s actual tea cup from which he 

drank his own strongly brewed elixirs. With its little rooster design depicted on 

the side it looks innocent enough, doesn't it? It speaks more of the merciful 

dawn than of the solitary hours after midnight. 

 

CCCCONTENTSONTENTSONTENTSONTENTS    
 

“Editor’s Note” – Brian J. Showers 

 

“The Embodiment of Sinister Agencies: 

Le Fanu and the Ghost of a Hand” – Terri Neil 

 

“Hybrids and Hyphenates:  

H. P. Lovecraft and the Irish” – Rob Brown 

 

“Some Notes on Le Fanu’s Beatrice”  

– Philip A. Ellis and Jim Rockhill 

 

“Towards an Irish Gothic: Part Three” – Albert Power 

 

“Shepherding Le Fanu: Herbert van Thal  

and the Invisible Prince” – J. A. Mains 

 

“Reviews” 

TTTTHE HE HE HE GGGGREEN REEN REEN REEN BBBBOOKOOKOOKOOK    is aimed at a 

general readership and published 

twice-yearly. It features commentaries, 

articles, and reviews on Irish Gothic, 

Supernatural and Fantastic literature. 

Certainly favourites such as Bram 

Stoker, Dorothy Macardle, and John 

Connolly will come to mind, but 

hopefully The Green Book also will 

serve as a pathway to Ireland’s other 

notable fantasists, such as Fitz-James 

O’Brien, Lafcadio Hearn, William 

Allingham, Cheiro, Lord Dunsany, 

Elizabeth Bowen, C. S. Lewis, Mervyn 

Wall, Conor McPherson . . . and this 

list is by no means exhaustive. 

It should be noted that the word 

“Irish” in the journal’s title should be 

understood as inclusive rather than 

exclusive. The Green Book will also 

feature essays on Irish themes—even if 

by non-Irish authors. We hope that 

you will find something of interest 

here, for there is much to explore. 
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The summer weather in Ireland has been beautiful, sunny and warm, atypical 

for sure. Normally our summers are more like our Novembers with “great gusts 

rattling at the windows, and wailing and thundering among our tall trees and 

ivied chimneys”—well, maybe not the tall trees or ivied chimneys part. As I re-

read Le Fanu’s Uncle Silas this summer, which was first serialised exactly 150 

years ago, from July to December 1864, I wondered not only what the weather 

might have been like that summer—Le Fanu’s chilly prose is not exactly beach-

blanket reading, though it is a page-turning thriller—but what would it have 

been like for readers to encounter this classic piece of literature for the first time 

as it unfolded in pages of the Dublin University Magazine. 

This issue, which is truly a return to Bartram-Haugh, starts with a selection 

of contemporary reviews of Uncle Silas—an attempt to gauge public reaction 

as they read the novel for the first time. By the mid-nineteenth century, Uncle 

Silas was already considered a classic. So we also have introductions to two 

popular editions by confirmed admirers of Le Fanu’s work. 

 

CCCCONTENTSONTENTSONTENTSONTENTS    
 

“Editor’s Note” – Brian J. Showers 
 

“Sufficiently High Praise: Contemporary Reviews  

of Uncle Silas” – Compiled by the Editor 

 

“Who’s Afraid of ‘The Demon Lover’?: 

Ireland and the Supernatural  

in Elizabeth Bowen’s Short Fiction” – Megan Kuster 

 

“The Scarlet and the Black:  

A Curiosity in ‘Carmilla’ ” – Roger Dobson 

 

“Introduction to Uncle Silas (1926)” – M. R. James 

 

“Introduction to Uncle Silas (1940)” – Christine Longford 

 

“Towards an Irish Gothic: Part Four” – Albert Power 

 

“The Lady who Munched:  

How Carmilla Stormed the Stage” – David J. Skal 

 

“On Uncle Silas” – Jarlath Gregory 

 

“Reviews” 

 

TTTTHE HE HE HE GGGGREEN REEN REEN REEN BBBBOOKOOKOOKOOK    is aimed at a 

general readership and published 

twice-yearly. It features commentaries, 

articles, and reviews on Irish Gothic, 

Supernatural and Fantastic literature. 

Certainly favourites such as Bram 

Stoker, Dorothy Macardle, and John 

Connolly will come to mind, but 

hopefully The Green Book also will 

serve as a pathway to Ireland’s other 

notable fantasists, such as Fitz-James 

O’Brien, Lafcadio Hearn, William 

Allingham, Cheiro, Lord Dunsany, 

Elizabeth Bowen, C. S. Lewis, Mervyn 

Wall, Conor McPherson . . . and this 

list is by no means exhaustive. 

It should be noted that the word 

“Irish” in the journal’s title should be 

understood as inclusive rather than 

exclusive. The Green Book will also 

feature essays on Irish themes—even if 

by non-Irish authors. We hope that 

you will find something of interest 

here, for there is much to explore. 
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This issue is a little different than the previous ones. It started as an idea half 

in jest, but became something unexpectedly more viable. 

Those living in Ireland will know that this country is in the midst of a year-

long commemoration of a watershed event: the 1916 Easter Rising. If you 

don’t know about this event, take a moment to familiarise yourself with it. 

Suffice to say the rebellion was a major turning point in the centuries-long 

struggle for Irish independence. However, the violence that erupted in Dublin 

(and further afield) during that week in the spring of 1916 became the template 

for twentieth-century Ireland’s myriad political and social divisions over which 

much blood has been spilt, creating wounds that have not yet healed. A terrible 

beauty indeed. 
 

CCCCONTENTSONTENTSONTENTSONTENTS    
 

“Editor’s Note” – Brian J. Showers 
 

“Ulster” – Rudyard Kipling 
 

“An Open Letter to Rudyard Kipling” – A.E. 
 

“On Behalf of Some Irishmen Not Followers of Tradition” – A.E. 
 

“An Extract from The Insurrection in Dublin” – James Stephens 
 

“The City” – Dorothy Macardle 
 

“Dublin” – Arthur Machen 
 

“Selections from Patches of Sunlight” – Lord Dunsany 
 

“Easter” – Dorothy Macardle 
 

“The Man with Thirty Lives:  

An Indiscreet Portrait of Herbert Moore Pim”  

– Reggie Chamberlain-King 
 

“The New Nation” – A.E. 
 

“The Spring in Ireland—1916” – James Stephens 
 

“A Reflection of Ghosts:  

The Life of Dorothy Macardle” – Peter Berresford Ellis 
 

“Sackville Street, 1917” – A.E. 
 

“Reviews” 
 
 

TTTTHE HE HE HE GGGGREEN REEN REEN REEN BBBBOOKOOKOOKOOK    is aimed at a 

general readership and published 

twice-yearly. It features commentaries, 

articles, and reviews on Irish Gothic, 

Supernatural and Fantastic literature. 

Certainly favourites such as Bram 

Stoker, Dorothy Macardle, and John 

Connolly will come to mind, but 

hopefully The Green Book also will 

serve as a pathway to Ireland’s other 

notable fantasists, such as Fitz-James 

O’Brien, Lafcadio Hearn, William 

Allingham, Cheiro, Lord Dunsany, 

Elizabeth Bowen, C. S. Lewis, Mervyn 

Wall, Conor McPherson . . . and this 

list is by no means exhaustive. 

It should be noted that the word 

“Irish” in the journal’s title should be 

understood as inclusive rather than 

exclusive. The Green Book will also 

feature essays on Irish themes—even if 

by non-Irish authors. We hope that 

you will find something of interest 

here, for there is much to explore. 
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Looking at this issue’s eclectic contents, I am struck by the richness of Ireland’s 

varied contributions to genre literature. Though a small island nation, we don’t 

exist in a hermetically sealed literary bubble. It’s an obvious thing to say, really, 

but Irish literature has such a strong sense of itself that I sometimes have to 

remind myself of its kinship with the rest of the literary world. 

During one of my expeditions to the National Library, I happened upon a 

contemporary review of E. R. Eddison’s novel The Worm Ouroboros (1922) 

written by James Stephens, author of the classic fantasy novel The Crock of 

Gold. I was thrilled at the idea—though maybe I should not have been 

surprised—that Stephens was reading other genre writers of the era. We also 

know he was an admirer of Arthur Machen, but what else had he read? So for 

this issue I decided to include Stephens’s review of Ouroboros as a reminder of 

the interconnections between genre fictions (and their writers). 
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Twenty-five years after Lady Cynthia Asquith edited her classic anthology The 

Ghost Book (1926), she followed it up with The Second Ghost Book, a decidedly 

more modern grouping of uncanny tales written by some of the most eminent 

authors of the era: Walter de la Mare, V. S. Pritchett, and Rose Macaulay 

among others. For this second anthology Asquith also approached her close 

friend and one-time London neighbour Elizabeth Bowen, not just for a story—

the now much-anthologised “Hand in Glove”—but Asquith also requested 

that she write the introduction as well. Bowen obliged. 

By the time The Second Ghost Book was published in 1952, Bowen was 

already an established novelist, lauded for titles such as The Last September 

(1929) and The Heat of the Day (1948); both books being weighty explorations 

of relationships set against the background of war and conflict. Nonetheless, 

Bowen’s decision to make a contribution to and pen the introduction for a 

popular ghost story anthology is unsurprising. Her earliest collections are 

littered with treatments of the uncanny, perhaps culminating with the superb 

collection, The Demon Lover and Other Stories (1945). And so this issue opens 

with Bowen’s still insightful introduction to The Second Ghost Book—a treatise 

on a literary form that she no doubt took as seriously as any other. 
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Without question, Lord Dunsany (1878-1957) was one of the leading 

fantasists of the twentieth-century, fitting in somewhere between William 

Morris and J. R. R. Tolkien. As a writer he emerged fully formed, with an 

incomparable prose style and literary sensibilities that can only be described as 

sui generis. Dunsany’s writing is widely acknowledged as an influence on H. P. 

Lovecraft and Neil Gaiman, while his stories, novels, and plays are admired by 

luminaries such as Aleister Crowley, Arthur C. Clarke, Jorge Luis Borges, and 

Ursula Le Guin. And though Dunsany’s writing is held in high regard among 

readers of fantastic literature, his work is curiously not as widely read as it 

should be. Stranger still, despite Ireland’s obsession with claiming, reclaiming, 

and rediscovering its literary heritage, Lord Dunsany remains virtually absent 

from the Irish literary canon, dismissed by certain disengaged academics as 

“second-rate”, almost unavailable in bookshops, and often reduced to a walk-

on part in the biographies of better known writers and artists. 

This issue of The Green Book is an attempt to place Dunsany again among 

his Irish peers. I’ve gathered for these pages reviews of Dunsany’s work written 

by A.E., Elizabeth Bowen, Forrest Reid, and Austin Clarke; introductions by 

W. B. Yeats and Padraic Colum; reminiscences of the author by Katharine 

Tynan, Oliver St. John Gogarty, and Seán O Faoláin—this is Dunsany 

through the eyes of his Irish contemporaries. 
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Our previous issue saw a fabulous array of reminiscences of Lord Dunsany—

and also some contemporary assessments of his works—written by his Irish 

colleagues, including Yeats, Bowen, Gogarty, Tynan, A.E., and others. Issue 10 

was fascinating to assemble and the process gave me a better understanding of 

and more insight into Dunsany’s literary standing in Ireland during his 

lifetime. If you’ve not yet had a look at our Dunsany issue, and you are in any 

way interested in this important author, I urge you to track down a copy. 

The focus on Dunsany’s contemporaries in Issue 10 was an approach that 

evolved during research and production. However, during that time I also 

received a handful of modern appraisals of Dunsany and his work that I simply 

couldn’t fit into that issue. That’s why I’d like to start this instalment with just 

a bit more Dunsany. 
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One of the occasional criticisms of The Green Book is that it’s far too niche. 

That the focus on Irish literature of the gothic, supernatural, and fantastic is 

too limiting a remit. I could never really understand this assertion, especially 

not now that the journal has survived twelve issues—and I’m already working 

on the next. 

In fact, I’ve found quite the opposite to be true. The more I look at the 

island of Ireland’s wide-ranging and far-reaching contributions to fantastical 

literature, the more I learn and the more I feel excited about further exploration 

as both a reader and publisher; a sentiment I hope the audience of this 

publication shares. So here is my reply to that occasional criticism: 

The first point I’d like to make is that literature of the fantastic is incredibly 

broad and covers a staggering range of authors writing in myriad different 

modes. Lafcadio Hearn and John Connolly couldn’t be more different from 

each other as prose writers, and yet they are both welcome among these pages. 

The same can be said of Lord Dunsany and Elizabeth Bowen, or of Regina 

Maria Roche and Flann O’Brien—their themes, styles, and preoccupations are 

strikingly different. But they all belong here, each a writer who has contributed 

to the genres we explore in this publication. 
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One perennial question about genre fiction centres around the notion of 

“tradition”: the influence authors and their works have on the next generation, 

and so on down the line. In posing this question, we ask whether or not an 

unbroken literary pedigree can be established. For example, an excessive 

amount of energy has been expended exploring links, both legitimate and 

spurious, between Le Fanu’s “Carmilla” (1871/2) and Stoker’s Dracula 

(1897)—and believe me, this seems to be an all-consuming pastime for some. 

But to me, Irish genre fiction has always seemed more a web of thematic 

shadows, authorial echoes, even social links, rather than a series of linear 

connections. 

Those who read the editor’s note in Issue 12 will recall our endeavour to 

serialise biographical/critical sketches of Irish writers, which commenced in 

Issue 11. These entries are the results of an on-going project tentatively called 

the Guide to Irish Writers of Gothic, Supernatural and Fantastic Fiction, edited 

by myself and Jim Rockhill.  
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We encounter and enjoy authors mostly through their writing, forgetting 

sometimes that there are personalities behind their words, some astonishingly 

well-known in their time, often now relegated to small press rediscoveries. 

With sufficient spans of years, these authors and their personalities pass out of 

memory, becoming less familiar to us as people and more so as names on title 

pages. But it is important to remember that these authors lived and worked, 

had careers and relationships; some of them died while relatively unknown, 

others were widely celebrated for their creations. With this in mind, I’ve 

decided to focus the current issue on reminiscences, interviews, and memoirs 

in hopes of summoning the shades of these writers and to show that in some 

ways their lives were not always so different from our own. 

To that end, you will find a number of texts I have been collecting these 

past few years, now nestled here comfortably beside one another. Each one, I 

hope, will give you some insight into the lives of these authors, who they were, 

and a past that is not necessarily so far distant. 
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In our previous issue, we focused on the lives of writers, featuring as we did 

reminiscences, interviews, and memoirs. For this issue I’d like to do something 

different. While we have featured occasional pieces of fiction in previous issues, 

including “Saved by a Ghost” by Bram Stoker in Issue 6 and “The Boys’ Room” 

by Dorothy Macardle in Issue 9, I’ve decided this time around to turn over the 

entire issue to fiction. 

Consider this issue a special anthology issue, and an eclectic one at that. 

There is little to tie these pieces together, save for the fact each author grew 

from the soil of the same island at the edge of Europe, which is to say they are 

all Irish by birth. Perhaps, instead, to state the obvious, one might find that 

each story reflects more so its author than any affinity with one another—and 

yet they are here between these covers. I hope most, if not all, of these stories 

will be new to you. 
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understood as inclusive rather than 

exclusive. The Green Book will also 

feature essays on Irish themes—even if 

by non-Irish authors. We hope that 

you will find something of interest 

here, for there is much to explore. 
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Here we are, after a brief hiatus, with the continued serialisation of the Guide 

to Irish Writers of Gothic, Supernatural and Fantastic Literature, which I am co-

editing with my long-time collaborator Jim Rockhill. (How many years has it 

been now, Jim?) 

This is a project we started work on sometime in 2017—although it’s 

something we had talked about for longer than that. Our goal is to create a 

resource for both readers and scholars, not unlike E. F. Bleiler’s Supernatural 

Fiction Writers (1985), showing the rich extent of Ireland’s contributions to 

supernatural literature and its related genres. The first entries appeared in Issue 

11, back in 2018, and continued through Issue 12 and Issue 13. In the “Editor’s 

Notes” for those issues you’ll also find more details on the background of this 

project, plus how we as editors have set about defining the criteria to guide us 

through such an enormous task. 

 

CCCCONTENTSONTENTSONTENTSONTENTS    
 

“Editor’s Note” – Brian J. Showers 

 

“Edmund Burke (1729-1797)” – Albert Power 

 

“James McHenry (1785-1845)” – Reggie Chamberlain-King 

 

“Joseph Sheridan Le Fanu (1814-1873)” – Jim Rockhill 

 

“Thomas Caulfield Irwin (1823-1892)” – James Doig 

 

“L. T. Meade (1844-1914)” – Janis Dawson 

 

“Lafcadio Hearn (1850-1904)” – Paul Murray 

 

“St. John D. Seymour (1880-1950)” – Richard Bleiler 

 

“Forrest Reid (1875-1947)” – John Howard 

 

“Elizabeth Bowen (1899-1973)” – Nicola Darwood 

 

“Frank Carney (1902-1977)” – Reggie Chamberlain-King 

TTTTHE HE HE HE GGGGREEN REEN REEN REEN BBBBOOKOOKOOKOOK    is aimed at a 

general readership and published 

twice-yearly. It features commentaries, 

articles, and reviews on Irish Gothic, 

Supernatural and Fantastic literature. 

Certainly favourites such as Bram 

Stoker, Dorothy Macardle, and John 

Connolly will come to mind, but 

hopefully The Green Book also will 

serve as a pathway to Ireland’s other 

notable fantasists, such as Fitz-James 

O’Brien, Lafcadio Hearn, William 

Allingham, Cheiro, Lord Dunsany, 

Elizabeth Bowen, C. S. Lewis, Mervyn 

Wall, Conor McPherson . . . and this 

list is by no means exhaustive. 

It should be noted that the word 

“Irish” in the journal’s title should be 

understood as inclusive rather than 

exclusive. The Green Book will also 

feature essays on Irish themes—even if 

by non-Irish authors. We hope that 

you will find something of interest 

here, for there is much to explore. 
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As it turned out, Issue 15, which was comprised entirely of fiction, proved to 

be quite popular. So I had a look in my files to see if I could put together 

another such issue of refugee writings that did not fit elsewhere in our 

publishing schedule. 

Let the curtains rise on Oscar Wilde’s “The Harlot’s House”, first published 

in The Dramatic Review (11 April 1885), which publisher Leonard Smither’s 

notes is “not included in the edition of his collected Poems”—I assume a 

reference to the volume issued by Elkin Mathews and John Lane in 1892. 

While “The Harlot’s House” has since become available, we would like to 

present it here as Leonard Smithers had in a portfolio edition in 1904: with 

five “weirdly powerful and beautiful” drawings by Althea Gyles, known for her 

lavish cover designs for Yeats’s poetry collections, including The Secret Rose 

(1897), two covers for The Wind Among the Reeds (1899/1990), and Poems 

(1900). We will explore more fully this remarkable artist in a future issue of 

The Green Book. 
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“Editor’s Note” – Brian J. Showers 

 

“The Harlot’s House” – Oscar Wilde with Althea Gyles 

 

“The Mask” – H. de Vere Stacpoole 

 

“The Ravished Bride” – Herbert Moore Pim 

 

“The Heart of the Maze” – Katharine Tynan 

 

“The House of a Dream” – Katharine Tynan 

 

“All-Souls’ Night” – Dora Sigerson Shorter 

 

“The Fetch” – Dora Sigerson Shorter 

 

“The Banshee” – Dora Sigerson Shorter 

 

“To Prove an Alibi” – L. T. Meade and Robert Eustace 

TTTTHE HE HE HE GGGGREEN REEN REEN REEN BBBBOOKOOKOOKOOK    is aimed at a 

general readership and published 

twice-yearly. It features commentaries, 

articles, and reviews on Irish Gothic, 

Supernatural and Fantastic literature. 

Certainly favourites such as Bram 

Stoker, Dorothy Macardle, and John 

Connolly will come to mind, but 

hopefully The Green Book also will 

serve as a pathway to Ireland’s other 

notable fantasists, such as Fitz-James 

O’Brien, Lafcadio Hearn, William 

Allingham, Cheiro, Lord Dunsany, 

Elizabeth Bowen, C. S. Lewis, Mervyn 

Wall, Conor McPherson . . . and this 

list is by no means exhaustive. 

It should be noted that the word 

“Irish” in the journal’s title should be 

understood as inclusive rather than 

exclusive. The Green Book will also 

feature essays on Irish themes—even if 

by non-Irish authors. We hope that 

you will find something of interest 

here, for there is much to explore. 
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This issue is another selection of profiles from our tentatively named Guide to 

Irish Writers of Gothic, Supernatural and Fantastic Literature. The keen-eyed 

will spot one name that might seem out of place: Harry Clarke (1889-1931). 

Clarke, of course, was not a writer, but an artist who worked in watercolour, 

pen and ink, and stained glass. As an illustrator, Clarke put his indelible mark 

on literature of the macabre and fantastic. His best-known illustrations are 

those accompanying Edgar Allan Poe’s Tales of Mystery and Imagination 

(1919/23), though his illustrations for Andersen, Perrault, and Swinburne also 

bear hallmarks of the strange. So too do goblins and grotesques leer from the 

corners of his stained glass work. 

This issue also features profiles on George Croly—whose Salathiel may well 

have borne influence on Stoker’s Dracula (see also “Who Marvels at the 

Mysteries of the Moon” in The Green Book 14)—and a much-anticipated entry 

on Fitz-James O’Brien, who is surely a pillar of Irish genre fiction; while Yeats 

and Lady Gregory invoke in their words the long shadow of the Celtic 

Twilight. As always, I hope you’ll discover writers who might be lesser known, 

like the Banims and the Barlowes, or those whose contributions to genre might 

be unexpected, such as the Longfords and Iris Murdoch. Whatever the case, I 

hope you find new and exciting avenues to explore. 
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“Editor’s Note” – Brian J. Showers 
 

“George Croly (1780-1860)” – Paul Murray 
 

“Michael and John Banim (1796-1874/1798-1842)” 

 – James Doig 
 

“Anna Maria Hall (1800-1881)” – James Doig 
 

“James William Barlow (1826-1913)” – Jack Fennell 
 

“Fitz-James O’Brien (1828-1862)” – Richard Bleiler 
 

“Lady Gregory (1852-1932)” – James Doig 
 

“Jane Barlow (1856-1917)” – Jack Fennell 
 

“W. B. Yeats (1865-1939)” – R. B. Russell 
 

“Harry Clarke (1889-1931)” – R. B. Russell 
 

“Christine and Edward Longford (1900-1980/1902-1961)”  

– Reggie Chamberlain-King 
 

“Iris Murdoch (1919-1999)” – Miles Leeson 
 

TTTTHE HE HE HE GGGGREEN REEN REEN REEN BBBBOOKOOKOOKOOK    is aimed at a 

general readership and published 

twice-yearly. It features commentaries, 

articles, and reviews on Irish Gothic, 

Supernatural and Fantastic literature. 

Certainly favourites such as Bram 

Stoker, Dorothy Macardle, and John 

Connolly will come to mind, but 

hopefully The Green Book also will 

serve as a pathway to Ireland’s other 

notable fantasists, such as Fitz-James 

O’Brien, Lafcadio Hearn, William 

Allingham, Cheiro, Lord Dunsany, 

Elizabeth Bowen, C. S. Lewis, Mervyn 

Wall, Conor McPherson . . . and this 

list is by no means exhaustive. 

It should be noted that the word 

“Irish” in the journal’s title should be 

understood as inclusive rather than 

exclusive. The Green Book will also 

feature essays on Irish themes—even if 

by non-Irish authors. We hope that 

you will find something of interest 

here, for there is much to explore. 
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Ireland of the late nineteenth century was awash in reawakened interest in Irish 

legends and folklore, craft and custom, language and art; the men and women 

whose works would come to define the ensuing Celtic Literary Revival often 

concerned themselves with a belief in the authoritative wisdom of ancient 

traditions and mythology, and with these fervent beliefs, they propelled Ireland 

toward nationhood. That a new spiritual movement could hold such sway over 

young minds in late nineteenth-century Ireland comes as no surprise.  

Theosophy was formally established in New York in 1875. Its core tenets 

are based on the teachings of Russian émigrée Helena Blavatsky (1831-1891), 

who outlined her thoughts—as conveyed to her by spiritual adepts known as 

the Masters—in Isis Unveiled (1877) and The Secret Doctrine (1888). 

Theosophy is often not considered a religion, if only because of its broad 

acceptance and synthesis of myriad beliefs, lifestyles, and philosophies: Eastern 

religion and mysticism, Western occult tradition, yoga, vegetarianism, 

women’s rights, pacifism, and all manner of natural and supernatural sciences. 
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“Editor’s Note” – Brian J. Showers 
 

“Theosophists in Dublin” – Katharine Tynan 
 

“Aeon” – Ella Young 
 

“Extracts from The Trembling of the Veil”  

– W. B. Yeats 
 

“Silent House” – Ella Young 
 

“A Symbolic Artist: Althea Gyles” – W. B. Yeats 
 

“The Hermetic Society” – Ella Young 
 

“Some Less-Known Chapters in the Life of A.E.”  

– C. C. Coates 
 

“Words of Power” – Ella Young 
 

“Ella Young: A Poet of the Celtic Twilight” – Dorothy Macardle 
 

“Memories of A.E.” – Dorothy Moulton-Mayer 
 

“Blackwood, Stephens and the Centaurs” – Mike Ashley 
 

“The Centaurs” – James Stephens 
 

TTTTHE HE HE HE GGGGREEN REEN REEN REEN BBBBOOKOOKOOKOOK    is aimed at a 

general readership and published 

twice-yearly. It features commentaries, 

articles, and reviews on Irish Gothic, 

Supernatural and Fantastic literature. 

Certainly favourites such as Bram 

Stoker, Dorothy Macardle, and John 

Connolly will come to mind, but 

hopefully The Green Book also will 

serve as a pathway to Ireland’s other 

notable fantasists, such as Fitz-James 

O’Brien, Lafcadio Hearn, William 

Allingham, Cheiro, Lord Dunsany, 

Elizabeth Bowen, C. S. Lewis, Mervyn 

Wall, Conor McPherson . . . and this 

list is by no means exhaustive. 

It should be noted that the word 

“Irish” in the journal’s title should be 

understood as inclusive rather than 

exclusive. The Green Book will also 

feature essays on Irish themes—even if 

by non-Irish authors. We hope that 

you will find something of interest 

here, for there is much to explore. 
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